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 Zurich Chamber Orchestra  
 
Founded in 1945 by Edmond de Stoutz, the Zurich Chamber Orchestra is now one of the 
leading ensembles of its kind. Under the direction of Edmond de Stoutz and later Howard 
Griffiths and Muhai Tang, the orchestra won international recognition. In the years of the 
world-acclaimed Principal Conductor Sir Roger Norrington, from 2011 to 2015, the Zurich 
Chamber Orchestra did much to establish and enhance its excellent reputation. Since the 
2016/17 season the orchestra is led by Music Director Daniel Hope.  
 
Regular invitations to international festivals, performances in Europe's leading centres of 
music, concert tours on almost all continents and numerous critically acclaimed CD releases 
testify to the worldwide renown of the Zurich Chamber Orchestra.  In the 2019-20 season, the 
Orchestra will tour North America with programs featuring Vivaldi’s “Four Seasons” and Max 
Richter’s “Recomposed,” as well as a program inspired by Yehudi Menuhin. Highlights include 
stops in Virginia, Oklahoma, Georgia, Michigan, California, and Toronto, Ontario.  
 
In 2017, two of the orchestra's CD-releases were honoured with an Echo Classic Award in the 
Classics Without Borders category.  
 
The repertoire is broadly based, extending from the Baroque (in historically informed 
performance on gut strings and with Baroque bows) through the Classical and Romantic eras 
to the present day. The orchestra is also notable for its work with musicians from other fields 
such as jazz, folk music and popular entertainment. The concerts for children of all ages, 
outreach work with children and young people and encouragement of young 
instrumentalists are in every way as important to the Zurich Chamber Orchestra as its close 
and continuing collaboration with world-renowned soloists. 

 

Last updated February, 2019. Please discard earlier versions. 



DANIEL HOPE 
  
“This violinist, now among the best in the world as well as the most thoughtful, is as 
brilliant at Bach as Birtwistle … ” 
– The Observer, London, August 2014 
 
British violinist Daniel Hope has toured the world as a virtuoso soloist for 25 years and is 
celebrated for his musical versatility as well as his dedication to humanitarian causes. 
Winner of the 2015 European Cultural Prize for Music, whose previous recipients include 
Daniel Barenboim, Plácido Domingo and the Berlin Philharmonic Orchestra, Hope appears 
as soloist with the world’s major orchestras and conductors, also directing many 
ensembles from the violin. An exclusive Deutsche Grammophon artist since 2007, 
beginning with the 2016/17 season Hope will become Music Director of the Zurich 
Chamber Orchestra, succeeding Sir Roger Norrington. 
 
Hope opened the 2015/16 season with the Leipzig Gewandhaus Orchestra, as well as 
“play-directing“ the Academy of St. Martin in the Fields, and gave recitals in the Théâtre-
des-Champs-Élysées in Paris and at London’s Wigmore Hall. He will play-direct a number 
of other orchestras this season as well, including the Zurich Chamber, New Century 
Chamber and Orquesta Nacional de España. 
 
In February 2016 Deutsche Grammophon released Hope’s 10th album for the Yellow 
Label: My Tribute to Yehudi Menuhin. It is a deeply personal tribute to Hope’s mentor, 
who would have celebrated his centenary on April 22, 2016 and with whom Hope 
performed over 60 times, including in Menuhin’s final appearance on March 7, 1999. 
Hope is curating a year of Menuhin concerts from Seoul to San Francisco, including a 10-
day Menuhin Festival in April 2016 at the Konzerthaus Berlin. 
 
Daniel Hope is one of the world’s most prolific classical recording artists, with over 25 
albums to his name. His recordings have won the Deutsche Schallplattenpreis, the 
Diapason d’Or of the Year, the Edison Classical Award, the Prix Caecilia, the ECHO-Klassik 
Award and numerous Grammy nominations.  His album of Mendelssohn’s Violin Concerto 
and Octet with the Chamber Orchestra of Europe was named one of the best of the year 
by the New York Times. His recording of Alban Berg’s Concerto was voted Gramophone 
Magazine’s “top choice of all available recordings.“ And his recording of Max Richter’s 
Vivaldi Recomposed, which reached No. 1 in over 22 countries is, with 130,000 copies 
sold, one of the most successful classical recordings of recent times. 



 
Hope was raised in London and studied the violin with Zakhar Bron. The youngest ever 
member of the Beaux Arts Trio during its final six seasons, today Hope performs at all the 
world’s greatest halls and festivals: from Carnegie Hall to the Concertgebouw Amsterdam, 
from Salzburg to Schleswig-Holstein, from Aspen to the  BBC Proms and Tanglewood. He 
has worked with conductors including Kurt Masur, Kent Nagano and Christian Thielemann, 
as well as with the world’s greatest symphony orchestras including Boston, Chicago, Paris, 
London, Los Angeles and Tokyo. Devoted to contemporary music, Hope has commissioned 
over thirty works, enjoying close contact with composers such as Alfred Schnittke, Toru 
Takemitsu, Harrison Birtwistle, Sofia Gubaidulina, György Kurtág, Peter Maxwell-Davies 
and Mark-Anthony Turnage. 
 
Daniel Hope has penned four bestselling books published in Germany; he contributes 
regularly to the Wall Street Journal and has written scripts for collaborative performances 
with the actors Klaus Maria Brandauer and Mia Farrow. In Germany he presents a weekly 
radio show for the WDR3 Channel. 
 
Since 2004 Hope has been Associate Artistic Director of the Savannah Music Festival. He 
plays the 1742 “ex-Lipiński” Guarneri del Gesù, placed generously at his disposal by an 
anonymous family from Germany. He lives with his family in Berlin. 
 



Zurich Chamber Orchestra  
 

Press Excerpts 

“Hope and the Zurich Chamber Orchestra brought an edgy, authentic sound to Vivaldi here.” 
—Palm Beach Daily News 

“Hope’s vivacious yet tenderly emotive performance in The Four Seasons alone would make 
this album one of the best….This is one of the most creative and unique presentations of The 
Four Seasons to date…” 
—“CD of the Week” selection at 99.5 WCRB Classical Radio Boston 

“Daniel Hope is not only one of the most talented musicians of our time, but also one of the 
most imaginative, seemingly incapable of making a dull or predictable album.” 
—Daily Mail (UK) 

“For Seasons [is] a fascinating curation of both visual and musical pieces connected to spring, 
summer, autumn and winter….his interpretation is characterful and bold.” 
—BBC Music Magazine 

“Every note played in this concert from start to finish was as immaculate as it was joyous.” 
—The Hunts Post (UK) 

“At the heart of the collection is a scintillating performance of Mozart’s Violin Concerto No 
3….the work brings out Hope’s glorious tone and finely nuanced musicality.” 
—Daily Telegraph (UK) 

 “…in virtuoso playing, [Hope’s] bow was like a knife cutting through water, his fingering like 
something that could give a sewing machine competition.” 
—bachtrack 

“I have heard recordings and performances of Vivaldi’s Four Seasons beyond number, but this 
one…is something special….Very highly recommended.” 
—ArtsHub 

 



Zurich Chamber Orchestra:  
Recent Discography

Journey to Mozart 
Deutsche Grammophon
2018

For Seasons
Deutsche Grammophon
2017

ÜberBach
feat. Arash Safaian, 
Sebastian Knauer, Pascal 
Schumacher  
Edel Germany 
2016

Bach & Sons 2 
feat. Sebastian Knauer, 
Daniel Hope 
Edel Germany
2016

The Paris Symphonies 
Sony Music 
2015

Mozart: Serenade K. 204 
& Divertimento 10 K.247
Sony Music
2014

Stravinksy: L’Histoire du 
Soldat - Suite (1920)
Sony Music 
2013

Vienna 1789: Mozart, 
Haydn, Beethoven 
Edel Germanyi
2013

Bach & Sons  
feat. Sebastian Knauer
Edel Germany 
2011

Hommage a Mozart 
feat. Muhai Tang 
Philips 
2006

Fabian Müller: Piano 
Concerto, Labyrinth, 
Suite for Cello and String 
Orchestra, Song of the 
Lonely Man
Swiss Music
2007

Concerto alla Turca 
Universal Music 
2006



“EVERY time I play Mozart I can only shake my 
head, because I can’t even begin to fathom the scale 
of his genius.”

So says dynamic British violinist Daniel Hope 
who is coming here in September with the Zurich 
Chamber Orchestra as their artistic director. They 
will play at Sydney Opera House Concert Hall in 
September as part of the Utzon Series, performing 
Vivaldi’s Four Seasons alongside a program paying 
tribute to Hope’s mentor Yehudi Menuhin.

That concert promises to be a highlight for lovers 
of chamber music for the Swiss are a crack outfit 
and Hope is one of the most talented and exciting 
violinist-conductors in the world at the moment.

You can get a foretaste of how good they are to-
gether in a delightful new release by Deutsche 
Grammophon, Journey to Mozart, in which the 
dynamic British maestro, the youngest ever mem-
ber of the legendary Beaux Arts Trio, tracks the 
composer’s genius by shining a light on contem-
poraries who knew or influenced him. The album 
features pieces by Christoph Willibald Gluck, a key 
figure in the transition from the Baroque to Clas-

sical periods, Joseph Haydn and two lesser figures, 
eclipsed by Mozart, in the Czech Josef Myslivecek 
and the violinist and concert promoter Johann 
Peter Salomon, who helped to ensure both Haydn 
and Mozart’s lasting success.

All the music is superb. The two orchestral show-
stoppers the Dance of the Furies and Dances of the 
Blessed Spirits from Gluck’s opera Orpheus and 
Eurydice get it off to a spectacular start, followed 
by 18 minutes of Classical perfection in Haydn’s 
concerto in G major. Myslivecek’s larghetto from 
his concerto shows that he was no slouch either. He 
and Mozart were close friends, Mozart helping and 
visiting him when the Bohemian composer was 
dying.

Salomon, who did so much to put Mozart and 
Haydn’s music out there on both sides of the Eng-
lish Channel, represents the transition from the 
Classical to Romantic with his lovely Romance.

But at the heart of the collection is a scintillat-
ing performance of Mozart’s Violin Concerto No 
3 — perhaps his second most popular one after the 
“Turkish” No 5. The work brings out Hope’s glori-
ous tone and finely nuanced musicality. It finishes 
on a spirited note with an orchestrated version of 
one of Mozart’s most beloved pieces, the Rondo 
alla Turca from the Piano 
sonata in A major K331 
complete with the per-
cussion instruments of 
the Janissary bands that 
so fascinated the Vien-
nese in the 1790s.

Daniel Hope’s eternal journey to heart of Mozart
Steve Moffatt, Wentworth Courier
April 13, 2018 8:05am

Daniel Hope and the Zurich Chamber Orchestra take us a 
journey to Mozart with their new album.



Zurich orchestra delivers excellent take on four 
seasons at Four Arts
By Kevin Wilt
Posted Mar 29, 2018 at 12:01 AM
Updated Mar 29, 2018 at 4:37 PM
   
The Zurich Chamber Orchestra, with its music 
director and solo violinist Daniel Hope, stopped by 
The Society of the Four Arts on Wednesday evening. 
The concert was bookended by two takes on the four 
seasons.

The first half featured The Four Seasons, Op. 8, Nos. 
1-4, by Antonio Vivaldi, bits of which have appeared 
in elevator muzak and jewelry commercials for de-
cades. Such saturation drove composer Max Richter 
to write his The Four Seasons Recomposed, heard 
during the second half, to help reclaim the master-
piece.

Hope and the Zurich Chamber Orchestra brought 
an edgy, authentic sound to Vivaldi here. Warhorse 
pieces like this are often handled with the cautious 
gloves of a museum curator, but not Wednesday 
night. The opening Spring concerto featured intense 
tremolos, gutsy scales, and an abundance of confi-
dence and energy. By the end of the third movement, 
there was an almost exotic tone to the piece, instead 
of a boring, glossy finish.

Summer was softer, and delicate, but was played with 
timbres often heard in newer avant-garde piece, de-
spite being nearly 300 years old. At times, the sound 
had an edge, rhythm, and energy usually found in a 
guitar solo from Eddie Van Halen.

Autumn returns to material that is related to Spring, 
in the same way both seasons are two sides of the 
same moderate weather coin. The third movement is 
a galloping dance, with jagged rhythmic figures not 
too far off from party music you might hear at an 
old fall harvest festival. Winter was mysterious, with 
Hope playing his solos more intensely and faster than 
many performers. This seems as if it may have been 

informed by the similar energy he would bring to 
Richter’s counterpart solo.

Opening the second half was Fabian Müller’s Inter-
mezzo III “Winter” for Violin and Ensemble, the 
Swiss composer’s own seasonal take. It was haunting, 
but warm, like a campfire. It was short, direct, and 
simple, which is not easy to do.

When the orchestra got to Richter’s piece, Vivaldi 
quotes from less than an hour earlier were easily 
recognized. Some fragments were lifted as-is, some 
were reconstructed, and some were given different 
roles than the original. It was as if Richter picked the 
broken tiles of Vivaldi from elevator and jewelry-
store floors, and turned them into a beautiful new 
mosaic — both familiar and fresh. This piece is much 
like Igor Stravinsky’s ballet Pulcinella: made of very 
old ingredients belonging to someone else, but with 
the undeniable voice of the new composer.

The piece is simple, sophisticated, accessible, and 
succeeds in not trying to do too much. Any one of 
those traits is difficult to accomplish; but Richter, 
Hope, and this orchestra managed them all.



Daniel Hope named music director at 
New Century Chamber Orchestra

NICOLAS ZONVI/PHOTO British violinist Daniel Hope, as 
artistic partner with the New Century Chamber Or-
chestra, will bring his Zurich Chamber Orchestra to the 
concert stage with the San Francisco-based ensemble.

By GEORGIA ROWE | Correspondent, Bay Area News Group
PUBLISHED: March 20, 2018 at 9:00 am | UPDATED: March 23, 2018 at 
1:04 pm

British violinist Daniel Hope, who has been the New Century 
Chamber Orchestra’s Artistic Partner since 2016, has been 
named the conductorless ensemble’s new music director. The 
appointment, which officially begins at the start of the 2018-
19 season, will run five years, through 2022-23. With the 
appointment, Hope, a virtuoso soloist who also directs other 
ensembles as concertmaster, becomes New Century’s fourth 
music director, following Stuart Canin (1992-99), Krista 
Bennion Feeney (1999-2006) and Nadja Salerno-Sonnenberg 
(2008-17.)
In a statement, Hope said he was delighted with the appoint-
ment: “The connection I felt with each and every member of 
this fine orchestra was immediate from the first moment we 
played together,” he said.
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Daniel Hope – For Seasons
By David Barmby
FIRST PUBLISHED ON MONDAY 22 MAY, 2017

Highly creative and intelligent programming with 
superb performances from a gifted violinist.

Sometimes the chore of reviewing turns to delight. I 
have heard recordings and performances of Vivaldi’s 
Four Seasons beyond number, but this one, performed 
by violinist Daniel Hope with members of the Zurich 
Chamber Orchestra and guests as recorded last year 
by Deutsche Grammophon, is something special. It is 
rounded out with a selection of shorter compositions, 
some of them arrangements by Hope himself.

Daniel Hope is a gifted and intelligent musician with a 
long history of performing Le quattro stagioni. Imme-
diately noticeable is that his rhetoric is distilled, clear 
and engaging in every bar. Ornamentation is expres-
sive, historically informed and elegant (particularly in 
the Largo of La primavera, Adagio of L’estate and the 
sublime Adagio molto of L’autunno), and the pace of 
each movement and feeling is thoughtful and attractive 
(an example being the 90-second Largo – La pioggia 
(Rain) from L’inverno). Hope’s sound and aesthetic is 
refined, reminding me of the great Itzhak Perlman. As 
leader of the Zurich Chamber Orchestra since last year, 

Hope is rewarded by a superbly expressive and refined 
continuo section in Naoki Kitaya, harpsichord, and 
Emanuele Forni, theorbo and Baroque guitar.

The other works following the Vivaldi supply a link to 
the tradition of the seasonal calendar of medieval piety, 
perhaps a reference to Trés Riches Heures du Duc de 
Berry, by bringing it from the Baroque through to the 
present day in a series of pieces selected to depict the 
moods of each month in the northern hemisphere. In 
the liner notes, each month is provided with a particu-
lar artwork (some more interesting than others) se-
lected so listeners may contemplate each picture while 
hearing the recording and reading personal statements 
included by Daniel Hope. Here he is joined by an ar-
ray of distinguished artists including Jacques Ammon 
and Chilly Gonzales, piano and Anna Lucia Richter, a 
glorious soprano voice, who contributes a Bach Cantata 
aria. French Baroque Jean-Philippe Rameau’s Danse 
des Sauvages from Les Indes galantes is a real treat fol-
lowed by Spring 1 from Recomposed: Vivaldi, The Four 
Seasons by German composer, Max Richter, a power-
ful, contemporary and attractive reflection on the work 
of Vivaldi.

Daniel Hope is a richly imaginative artist and this is 
a personal statement from him. His dedication of the 
recording “to four of the most original ‘seasons’, all of 
whom departed in 2016: Pierre Boulez, David Bowie, 
Nikolaus Harnoncourt and Roger Willemsen” declares 
his commitment as a man for all seasons.

Very highly recommended.
4 ½ stars out of 5



FOR SEASONS (DANIEL HOPE, ZURICH 
CHAMBER ORCHESTRA)
by Will Yeoman on May 12, 2017

Any good new recording of The Four Seasons should 
always be welcomed. This one by Daniel Hope and 
the Zurich Chamber Orchestra is more than good: 
it’s outstanding. Listening to these dramatic, histor-
ically-informed performances, one is immediately 
struck by how Vivaldi’s prefatory sonnets and musi-
cal sound-painting can become not mere evocations 
of natural phenomena but starting points for deliber-
ate, and far more exciting, abstractions which find 
their loci in pure emotion. Especially to be welcomed 
is Hope’s fluent, abundant decoration of the melodic 
line, particularly in the slower movements, which 
is echoed by the marvellously imaginative continuo 
section’s own elaborations.

Offering a bracing new take on a classic is one thing; 
providing a new context for it is something else. And 
that something else may well be what ultimately at-
tracts you. There have been myriad responses from 
various composers to Vivaldi’s original, such as 
Kalman Cseki’s Alpha, Apocalypse and Armaged-

don and Oliver Davis’ settings of Vivaldi’s sonnets, 
Anno and Anno Epilogue. Here we have something 
different: a pre-existing or newly-composed work as-
signed to each month of the year, with accompanying 
artwork – paintings or drawings – that is beautifully 
reproduced in the recording’s booklet along with 
copious notes by Hope.

So the year kicks off with young composer Nils 
Frahm’s “melancholic” Ambre, which Frahm and 
Hope thought might work with Caio Fonseca’s 
muted, abstract Fifth Street. There follow such evoca-
tive conjunctions as Rameau’s Danse des Sauvages 
and Ol’ Fritz’s colourful portrait of Frederick the 
Great; Max Richter’s Spring from Recomposed and 
Dirk Dzimirsky’s hyperrealist Drawn Face VI; Chilly 
Gonzales’ Les doutes d’août and Dénesh Ghyczy’s 
Wandering Mind; and Bach’s sublime aria Bete aber 
auch dabei, featuring soprano Anna Lucia Richter. 
The effect is quite magical, and sends you back to 
Vivaldi’s original with fresh ears and a grateful soul.



Apr 22, 2017

CD of the Week:  
Daniel Hope: For Seasons

The violinist complements Vivaldi’s famous concertos with twelve short yet vibrant pieces depicting 
each month, with composers ranging from Rameau (1683-1764) to Aphex Twin (b. 1971).

Since the inception of recording technology, hundreds of recordings of Vivaldi’s The Four Seasons 
have been captured by one brilliant mind after the next. With so many excellent recordings out there 
already, how can a soloist bring a fresh approach to the set of four violin concertos? One violinist has 
managed to do just that: Daniel Hope, Music Director of the Zurich Chamber Orchestra.

There’s no way around it – Hope’s vivacious yet tenderly emotive performance in “The Four Seasons” 
alone would make this album one of the best. What makes this album unique, though, is Hope’s 
supplementation of “The Four Seasons” with twelve short works by composers ranging from Rameau 
to Kurt Weill to Aphex Twin, each a musical depiction of a given month. These dozen pieces are then 
accompanied by visual art, collectively forming an arc to tell the story of the changing of the seasons.

This concept album had been in the works for over twenty years, and as he writes in a press release, 
Hope is thrilled that the project has come to fruition:

“The ‘For Seasons’ idea arose in the early ‘90s as a way of exploring the artistic resonances of the sea-
sons, their power to affect everything from literature and philosophy to painting and music. … This 
‘For Seasons’ project has been swirling in my mind for almost twenty-five years, so I’m delighted that 
DG has finally made it happen.”

Accompanied by a range of soloists on some tracks and the Zurich Chamber Orchestra on others, 
Hope has arranged this album to form a complete story. This is one of the most creative and unique 
presentations of The Four Seasons to date, and though we will play tracks from it throughout the 
week, it’s best enjoyed in its entirety.

Daniel Hope: For Seasons
DEUTSCHE GRAMMOPHON



For Hope, Spring's eternal: violinist Daniel Hope's 
new For Seasons is an enchanting album, proving his 
remarkable talent and imagination
By David Mellor
8 April 2017

ALBUM OF THE WEEK
Daniel Hope             For Seasons           Deutsche 
Grammophon, Out Now
Rating: [5 stars]

Daniel Hope is not only one of the most talented 
musicians of our time, but also one of the most 
imaginative, seemingly incapable of making a dull 
or predictable album. This is no exception. The first 
half is taken up with an eloquent performance of 
Vivaldi’s Four Seasons, where, as well as contribut-
ing some dazzling violin solos, Hope also directs the 
Zurich Chamber Orchestra, a band of which he is 
music director.

Even in a crowded field, this one stands out among 
recent recordings. As a wise colleague once said, 
first-class performances make you think not how 
great the musicians are, but how great the music is. 
This album proves it.

The second half consists of an eclectic range of mu-
sic spanning three centuries, each piece representing 
a month. Here Hope sometimes becomes too clever 
by half. OK, Kurt Weill’s September Song, presented 
here as a homage to the violinist Stéphane Grappelli, 
is great for September, and Tchaikovsky’s June (from 
his own Seasons) obviously works for June. But what 
does Rameau’s Dance Of The Savages have to do 
with February, or a spontaneous jam session with 
guitarist Dom Bouffard on the hymn tune Amazing 
Grace have to do with May?

Two possible answers here: first, nothing; second, it 
doesn’t really matter. What you get is a remarkable 
range of music, much of which is really rewarding 
listening.

Including delightful discoveries like Wintermezzo 
(for December) by the self-styled ‘Chilly Gonzalez’, 
and Aphex Twin’s Avril 14th, representing, of course, 
April. Both of them really catchy tunes.

It ends with a postscript – an arrangement for solo 
violin of Brahms’s song Good Evening, Good Night, 
which gives you a clue as to when this enchanting 
album is best listened to – just before bed, with glass 
in hand.

Daniel Hope is not only one of the most tal-
ented musicians of our time, but also one of 
the most imaginative, seemingly incapable of 
making a dull or predictable album 



By Sarah Batschelet, 09 December 2016

Getting a seat wasn’t easy. Seemed everybody and his brother had 
turned out to hear the Zurich Chamber Orchestra (ZKO) per-
form its “Journey through the Baroque” in the city’s gracious Pre-
digerkirche. Every single pew in the church was filled. As Music 
Director of the ZKO, violinist Daniel Hope has a reputation for 
enlivening old music, which brings out crowds in generous num-
bers. The programme’s first half included both double concerti 
and a sonata for two violins, a logical choice, since concertmaster 
Willi Zimmermann, too, is highly gifted with his instrument. In 
Georg Philipp Telemann’s Concerto, TWV 52, Hope bent and 
wound around his sound, tapped his patent leather black shoes, 
and, in the last movement, categorically let loose in both volume 
and tempo. Zimmermann, by contrast, stayed upright and sover-
eign, holding his own with clear musical markings. Both musi-
cians were demonstrative, but used entirely different tactics. 
Antonio Vivaldi’s Concerto for two violins, RV 522 repeated the 
same model between the principals, except that its last movement 
gave Hope his first real chance to give us “ferocious”. Granted, he 
keeps up eye contact with the other players, but in such spirited 
play, even Vivaldi takes on a somewhat off-the-cuff and gypsy-
like sensation. Indeed, the orchestra’s string player closest to me 
once parked her instrument on her hip momentarily much like 
the casual gesture of a mother and her heavy baby.  

In the Telemann Violin Concerto in A minor, TWV 51, played 
next, the principals had the generous support by the theorbo 
(Emanuele Forni) and cello (Nicola Mosca), who worked closely 
with the two violins to make a fairyland of tinkling tones. 
Towards the end, the cello drove the piece on as if from inside a 
wasp’s nest. Before the break, Vivaldi’s La Follia was a piece con-
temporaries often called “crazy”, a piece that showed the compos-
er “as if he’d lost his senses”. But it gave Hope the chance again: in 
virtuoso playing, his bow was like a knife cutting through water, 
his fingering like something that could give a sewing machine 
competition.

The second half of the programme included a several short pieces 
by lesser- known composers, the ill-fated tippler, Nicola Matteis, 
among them. Having emigrated from the Continent, he died of 
liver cirrhosis in England at aged 24. I found his piece for six 
players less than a “mature”, though, its same repetitive patterns 
largely uninspired. The highly prolific Johann Paul von Westhoff 
fared much better, however, and the second of the three von 
Westhoff pieces performed, Imitation of the Bells, gave soloist 

Hope the chance to generate a truly angelic voice in his upper 
range.

While in service of the Sun King, Louis XIV of France, von 
Westhoff was also commissioned to commemorate the “glorious 
victory” of war. In the mad pace of the La Guerra sonata, Hope 
had to play tightly; his shoulder raised, elbow working close to 
the body; it was the orchestration of the cello and baroque guitar 
that nicely rounded out the expression.

For me, the highlight of the evening was the famous Bach Con-
certo in D minor for two violins, BWV1043. Hope and Zimmer-
mann made the fist movement more full-bodied than precious, 
and Zimmermann’s line in the Largo was superbly sinuous, even 
as he audibly cued the other players with his breathing. The oth-
ers alternated handsomely between playful joyousness and a full 
range of Bach’s changing dynamics and colours. A keenly astute 
Contrabass Seon-Deok Baik, bent into her instrument with what 
seemed sweet affection, and her high flourish after the last note 
was like an appreciative nod when leaving a rich table.

The evening’s programme concluded with Vivaldi’s furious 
L’estate, which more or less brings out everything but the kitchen 
sink. While it might be a signature piece for Hope, that was 
tough on me after the Bach. The adage “less is more” may counter 
the opulence of the Baroque, but flashiness goes just so far. On 
the other hand, as musical director of the ZKO, Hope’s inten-
tion to bring music to a wider public has found its mark here. 
While there were no youngsters in this audience; the programme 
showed a generous hand at making an entirely upbeat musical 
experience. In that vein, it was nothing less than a gracious act.

Daniel Hope and the Zurich 
Chamber Orchestra shake up the 
Baroque
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Recently, Scotland’s leading music critic, Michael Tu-
melty of the Herald, bemoaned that all the glamorous 
concerts with visiting orchestras and big stars, were 
more likely to be found in Edinburgh than Glasgow. 
Therefore, it is no surprise to find him in the audience 
for this starry concert at the Usher Hall this after-
noon, a great time for listening to great music (and a 
time when old men are less likely to fall asleep!).

Here is the Zurich Chamber Orchestra, one of Eu-
rope’s leading orchestras, no doubt funded by well-
heeled Swiss bankers. It is interestingly led, rather 
than conducted, by its leader Willi Zimmermann, 
confirming that many orchestras can play just as well 
without a conductor, as with one.

Accompanying the orchestra are two glamorous, in-
ternational stars: Alison Balsom, who in recent years 
has made the trumpet her own instrument and has 
won all sorts of international awards; and the interna-
tional star pianist, Gabriela Montero.

Balsom plays the Hummel Trumpet Concerto in the 
first half, which is a bright, melodic piece sounding 
not unlike Mozart. Indeed, Mozart taught Hummel, 
and his Symphony No. 33 opens the concert. Montero 
plays Mozart’s Piano Concerto No. 14 to open the sec-
ond half and then Balsom joins her to end the concert 
with the amazing Shostakovich Concerto for Piano 
and Trumpet.

The theme of the concert is ‘towards the roar-
ing twenties’—Mozart, Hummel and Shostakovich 
composed all this afternoon’s works while in their 
twenties. They are indeed filled with youthful vigour 
and melody, even the Shostakovich, which had not 

yet been burdened by Stalinism. Indeed, the youthful 
composer had proudly declared that he was a Soviet 
artist and clearly saw experimenting with music as 
consistent with building socialism.

After Stalin condemned him for Lady Macbeth of 
Mtsensk in 1936, Shostakovich became a little more 
cautious in his compositions. However, the Concerto 
for Piano and Trumpet, composed in 1933, is full of 
radical ideas but also lots of melody. It is, of course, 
superbly played by our soloists.

The concert is well received by a big Usher Hall audi-
ence, but then an unusual thing happens. Montero 
talks to the audience and asks for a theme she can 
pick up and improvise on: this is one her encore party 
tricks. Someone suggests My Love is Like a Red, Red 
Rose by Burns and we sing it rather lamely to her, 
proving that it’s quite a difficult song to sing.

However, Montero picks up the theme quickly and 
then goes on to develop her improvisations, which to 
be truthful don’t sound very related to the great Burns 
song. Nevertheless, the audience love it and she gets 
several more rounds of applause and cries of brava! 
We have a great and glamorous afternoon and Tu-
melty no doubt goes home to Glasgow happy!
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Zurich Chamber Orchestra / Zimmermann / Balsom / Montero
at Usher Hall
 *  *  *  *  *

A glamorous Sunday afternoon concert in Edinburgh.



Review: Zurich Chamber Orchestra with Alison Balsom 
and Gabriela Montero at Cambridge Corn Exchange: 
Not just a performance but an homage
Angela Singerangela.singer@archant.co.uk
December 4, 2016  Updated: Sunday, December 4, 2016 (11:00)

It was a perfectly balanced concert where each 
soloist showed her mastery of the mysteries of 
music in different pieces – and then they both 
shone together in a blinding finale.

All four pieces performed: Mozart’s Sym-
phony No 33 in B flat major K319, his Piano 
Concerto in E flat major; Hummel’s Trumpet 
Concerto in E flat major and Shostakovich’s 
Piano Concerto No 1 in C, Opus 35 were writ-
ten when the composers were in their 20s but 
at different stages in their career.

The programme notes say Mozart and Hum-
mel stayed within the established traditions 
but Shostakovich’s piece is experimental.

Every note played in this concert from start to 
finish was as immaculate as it was joyous. The 
Mozart is full of charm, the Hummel is full of 
humour. The Shostakovich is all of life, in parts 
achingly sad, at times laughing and funny, an-
other part triumphant, another nostalgic and 
thoughtful.

Alison Balsom had already taken three bows, 
called back by a delighted house for the Hum-
mel, and Gabriela Montero was likewise feted 
for Mozart’s piano concerto. When they both 
played their parts of the Shostakovich, it was 
transporting. You felt, this is why I am alive. It 
was not just a performance but an homage.

After it was clear that the audience was reluc-
tant to let Gabriela leave the stage, she came 
back for her signature encore. She likes to im-
provise, she said because: “Nothing is prepared 
beforehand and afterwards it doesn’t exist. I 
like the fragility of that.”

She asked the audience to suggest a well-
known tune. A man called out the name of a 
waltz and she asked him to sing it. After he 
did, rather tunefully, she created a piano con-
fection especially for that night. We had our 
very own performance that will not be heard 
again.

This concert was part of the Cambridge Clas-
sical Concert Series running until June 2017. 
January’s Royal Philharmonic Orchestra play-
ing the music of John Williams is already sold 
out. It will be followed by Alison Balsom in 
recital on February 21, The Philharmonia Or-
chestra on March 4, The European Chamber 
Orchestra on April 6, Moscow Philharmonic 
on May 11 and The Royal Philharmonic Or-
chestra on June 17.



By Robert Gainer, 02 December 2016

At first I was a little baffled by the choice of programme. 
Usually there is something obvious linking the pieces 
together. A common theme or thread, notions of an era or 
similarities of form. Granted, Mozart and Hummel will of-
ten sit beside each other in the latter of these respects, but 
the addition of Shostakovich’s Concerto for Piano, Trumpet 
and Strings seemed more of an acknowledgement of the 
paucity in repertoire that combines the three, than any 
neat or logical fit. Therefore, I can proffer no explanation 
why the programme worked so well, other than the artistic 
chemistry between the performers. 

Arguably the sheer versatility of the Zurich Chamber 
Orchestra also played a part. The fine acoustics of Bir-
mingham’s historic Town Hall obviously suited them, for 
they greatly impressed me with the first three movements 
of Mozart’s Symphony no. 33 in B flat major, K319. They 
understood the themes with their delicately balanced 
forms, elegant expositions, and developments. The sym-
phony is full of humour and in this regard the orchestra, 
under Concertmaster Willi Zimmermann, exploited every 
nuance of playfulness. The interplay between string and 
woodwind was exact and the whole symphony was played 
with a refined approach. There was unity in the playing 
and no section vied for prominence to the detriment of any 
other. They nailed the first three movements.

Stark contrast in the fourth movement and, alas, I was left 
wanting. While I understand that early Mozart is often safe 
and secure, his last three symphonies written in Salzburg 
afford us a glimpse of the embryonic passion that he would 
later reveal in his “Jupiter” Symphony, and demonstrate 
why he came to feel so stifled by his home town. For me 
this was an opportunity for the Zurich Chamber Orchestra 
to push the boundaries a little, to liberate themselves from 
the civilised restraint of the preceding movements. Not 
too much, just a bit louder and crisper on a sforzando here 
and there, a tad more frenetic on the violin’s faster orna-
mentations, and some slightly more audible horns. It was 

an opportunity the orchestra chose not to take. While the 
playing was wonderfully tight, it didn’t reach its adventur-
ous potential.

Mozart’s Piano Concerto no. 14 in E flat major, K449, 
in the second half of the programme, contained greater 
variety and contrast and had all the beautifully phrased 
form and poise of the symphony without lacking that final 
oomph. This was thanks to the outstanding performance 
and leadership of pianist Gabriela Montero. When Mo-
zart wrote this concerto, he had matured in style, having 
been liberated from the creative shackles of Salzburg for 
five years. Therefore, part of the dynamic contrast is in the 
music itself rather than just the performance. Nonetheless, 
Montero magically animated this greater breadth of emo-
tion, from simple fun to complex gravitas, accentuating 
both jovial and profound. Throughout the several changes 
of mood there was never any confusion in Montero’s inter-
pretation or purpose.

Neither could it ever be said of the evening’s other star 
performer, trumpeter Alison Balsom, that her musical 
intentions were ambiguous. Her approach to the Hummel 
Trumpet Concerto in E flat major was as refreshing as it 
was personal. From the opening bar Balsom was locked 
inside her own musical world, visibly reacting to each 
sway and dynamic pulse without the slightest inhibition. 
It was as if inside her head she were playing alone at home 
without an audience, and in this zone she produced a most 
intelligent and exhilarating interpretation. Although I tend 
to prefer Hummel’s concerto played on a B flat trumpet 
with its more powerful and muscular voice, I could not 
help but be won over by Balsom’s sweet and warm tone, her 
crisp articulation, velvet slurs and scintillating unforced 
high register. This was Hummel’s score, but with Balsom’s 
signature all over it. I enjoyed every exquisite note.

The pinnacle of the evening for me was the culmination of 
the two star soloists and the magnificent chamber orches-
tra in Shostakovich’s Concerto no. 1 in C minor for Piano, 
Trumpet and String Orchestra, Op.35. If I was left wanting 
a stark contrast in the final movement of the Mozart sym-
phony, I was compensated here a hundred-fold. The open-
ing piano chord with muted trumpet created an intensity 
that the orchestra took up and maintained until the end. 
Montero alternately powered and skipped on the keyboard 
hammers, while Balsom gave a masterclass in trumpet 
tonguing, articulation, and projection. The highlights of the 
piece were the muted trumpet section at about the halfway 
point, expressing sorrow and beauty in a way that Russian 
composers seem to understand better than most, and the 
emphatic finale. It should not have worked in a programme 
with Mozart and Hummel. But it absolutely did.

Intensity and power: Montero 
and Balsom impress in 
Shostakovich in Birmingham



The musician takes up the role in 2016

Violinist Daniel Hope has been named mu-
sic director of the Zurich Chamber Orchestra 
and will officially take up the role in 2016. The 
orchestra’s current principal conductor is Sir 
Roger
Norrington.

Hope made his first appearance with the en-
semble in 2006, and served as its artist-in-res-
idence in the 2014-15 season. His association 
with the orchestra dates back to childhood, 
however, when his mother was manager for Ye-
hudi Menuhin, at whose Gstaad festival the Zu-
rich Chamber Orchestra regularly performed.

The violinist plans to appear frequently as a 
soloist with the ensemble and will also invite
conductors and other performers to work with 
the group. ‘My aim is to cultivate the Zurich
Chamber Orchestra’s own special sound in the 
styles of all musical eras, and to put together a
programme of music that will enthuse our 
audiences about the music we perform,’ said 
Hope.

Violinist Daniel Hope named Zurich Chamber 
Orchestra music director
28 April 2015
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Daniel Hope to replace Sir Roger Norrington in Zurich

Hope is named Music Director of the Zurich 
Chamber Orchestra

Violinist Daniel Hope will succeed Sir Roger Norrington 
as Music Director of the Zurich Chamber Orchestra 
(ZKO) from 2016. Under Norrington, who became the 
Music
Director in 2011, the orchestra have made recordings for 
Sony Classical of Haydn's 'Paris' Symphonies, Mozart's 
Serenade No 5 and Divertimento No 10, and Stravin-
sky's Dumbarton Oaks and L'Histoire du Soldat Suite. 
For Berlin Classics Norrington and the ZKO recorded 
piano concertos by CPE, JC and JS Bach with soloist 
Sebastian Knauer.

Daniel Hope served as the orchestra's Artist-in-Resi-
dence this season, made his first appearance with the or-
chestra in 2006, and he will lead the orchestra from the 
violin. Hope recently recorded Korngold’s Violin Con-
certo with the Royal Stockholm Philharmonic Orchestra 
and conductor Alexander Shelley as part of his 'Escape 
to Paradise' album. Gramophone's Adrian Edwards 
wrote of this album: 'At the heart of this disc is his
swashbuckling performance of Korngold’s Violin Con-
certo, where Hope brings off with aplomb the tension 
between the work’s contrasting lyrical ideas and the 
electric energy of the virtuoso writing.'

The Director of the ZKO, Michael Bühler, said of Hope's 
appointment: 'We want to expand our presence on the 
international music stage. Daniel Hope is a charismatic 
star violinist, who is also a well known producer, best-
selling author and TV presenter, and is at home practi-
cally anywhere in the world. This communicative artist 
has a particularly clear understanding of how to build 
bridges between genres and generations.'

photo: Bailey Davidson
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